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1- Creative Economy Outlook 2022


https://unctad.org/system/files/official-document/ditctsce2022d1_en.pdf
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1- Creative Industries Trade challenges and opportunities post pandemic, available at:
https://impact.economist.com/perspectives/sites/default/files/eiu_dit_creative_industries_2021.pdf
2- Department for Digital, Culture, Media and Sport

3- national creative industries committee
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1- London Design Festival

2- World Forum on Creative Industries

3- Creative Industries Trade challenges and opportunities post pandemic, available at:
https://impact.economist.com/perspectives/sites/default/files/eiu_dit_creative_industries_2021.pdf
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1- Creative Industries: Benchmarking Business & Employment in the Arts, available at:
https://www.americansforthearts.org/sites/default/files/pdf/2017/by_program/reports_and_data/creative/2017_Unite
dStates_NationalOnePager_Color.pdf

2- Zhang,Hongman & others (2011). Experiences of Creative Industries Development in Developed Countries and
Enlightenments, Asian Social Science 7(8), 237-240. DOI:10.5539/ass.v7n8p237.

3 - National Endowment for the Arts

4- Creative Industries USA, available at: https://europaregina.eu/creative-industries/north-america/united-states/

5- National Endowment for the Arts, available at: https://www.arts.gov/
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1- Americans for the Arts

2- https://www.americansforthearts.org/

3- Zhang,Hongman & others (2011). Experiences of Creative Industries Development in Developed Countries and
Enlightenments, Asian Social Science 7(8), 237-240. DOI:10.5539/ass.v7n8p237.
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1-Cultural and Creative Industries Monitoring Report, p 5, available at:
https://www.bmwk.de/Redaktion/EN/Publikationen/Wirtschaft/2020-cultural-and-creative-industries-monitoring-
report.pdf?__blob=publicationFile&v=1

2- Zhang,Hongman & others (2011). Experiences of Creative Industries Development in Developed Countries and
Enlightenments, Asian Social Science 7(8), 237-240. DOI:10.5539/ass.v7n8p237.
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1- Zhang,Hongman & others (2011). Experiences of Creative Industries Development in Developed Countries and
Enlightenments, Asian Social Science 7(8), 237-240. DOI:10.5539/ass.v7n8p237.



